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INTERNATIONAL CONFERENCE ON  
LANDSCAPE AND CINEMA 

 
SCHOOL OF ARTS AND HUMANITIES 

UNIVERSITY OF LISBON* 
3-5 DECEMBER 2018 

 
 

Programme 
 
 
DAY 1 – Monday, 3 December 2018 
 
09.00-09.30  Welcome and Registration 
 
09.30-11.00 Keynote Speech I, Room 2.13 
 
Chair: Filipa Rosário 
 
Natural/National Landscapes: Australia’s Cinematic Sublime 
Jonathan Rayner (University of Sheffield) 
 
11.00-11.30  Coffee Break 
 
11.30-13.00 Session A 
 
A1: Straub & Huillet, Room 2.13 (ENGLISH) 
 
Chair: Rita Benis 
 
The art of seeing and showing: technique and aesthetics in Huillet-Straub's Cézanne 
(1989) 
Dalila Martins (Universidade de São Paulo / CAPES) 
 
STRAUB-HUILLET: Filming landscape 
Rinaldi Censi (Independent Reasearcher) 
 
A2: Cinematic Lisbon, Room 5.2 (ENGLISH)  
 
Chair: Ricardo Vieira Lisboa 
 
Wastelands and ruins: the landscape of exile in the films Raoul Ruiz, Wim Wenders and 
Robert Kramer made in Portugal during the 80’s 
Inês Sapeta Dias (Arquivo Municipal de Lisboa – Videoteca / IFILNOVA (FCSH/UNL) 
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Lisbon on Screen, 1980-2015: Urban Landscapes in International Film Productions 
Mariana Liz (ICS-Ulisboa) 
 
Lisbon Revisited: film, photography, poem 
Ana Isabel Soares (Universidade do Algarve / CIAC – Centro de Investigação em Artes e 
Comunicação) 
 
13.00-14.30 Lunch 
 
14.30-16.00 Session B 
 
B1: Paisagem Brasileira, Room 2.13 (PORTUGUESE) 
 
Chair: Susana Mouzinho 
  
Imbricamentos entre paisagem e espaço interior em Órfãos do Eldorado e Romance 
Policial   
Ana Lobato (Universidade Federal do Pará – UFPA / Universidade Nova de Lisboa) 
 
Boi Neon (2016): para encontrar o lugar do corpo 
José Duarte (CEAUL-Ulisboa) 
 
O devir na paisagem tropical brasileira: A Deusa Branca de Flávio de Carvalho 
Nívea Faso (FACHA e UERJ/CAPES) & Carolina Lyra (UNIRIO) 
 
 
B2: Dispositifs, Room 5.2 (ENGLISH) 
 
Chair: Ana Bela Morais 
 
Deep Space Exploration: Surface and Depth in the Cinematic Outer Space Landscape 
C. Elise Harris (Université Paris Diderot) 
 
I See a Darkness: Spatiality & the Black Screen 
Joshua Wiebe (University of Toronto) 
 
Rester vertical [Staying vertical], Alain Guiraudie, France, 2016: Towards the virtuality of 
the «filmscape» of land  
Lucas Lei (Histoire des Arts et des Représentations-Université Paris-Nanterre) 
 
 
16.00-16.30 Coffee Break 
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16.30-18.00 Session C 
 
C1: Maps and Sound, Room 2.13 (ENGLISH) 
 
Chair: Sandra Camacho 
 
The Political Fantasy of Landscape as Data Visualisation 
Cormac Deane (Institute of Art, Design and Technology Dublin)   
 
Cartographic Cartoons: Animated Landscapes and the Logic of the Map 
Dan Bashara (DePaul University) 
 
Wayback Sound Machine: Practices for Sounding Time, Space, and Place in Cinema 
Maile Colbert (CineLab-IFILNOVA, FCSH-UNL) 
 
A montagem como elemento estético principal da construção da paisagem sonora sem 
imagens de Wochenende (1930) e da paisagem visual sem som de Berlin (1927) 
Patrícia Castelo Branco (IFILNOVA, FCSH-UNL)  
 
C2: Territories, Room 5.2  
 
Chair: Raquel Schefer 
 
Patagonian landscape: emplacements and chronotopes 
Paula Marino (Universidad Nacional de Rio Negro) 
 
Arctic and/or Siberian?: Landscaping modernity in Sakha cinema 
Vlad Strukov (University of Leeds) 
 
Paisagens Vividas, Trabalhadas, Truncadas - Paisagens da Austeridade #3 
Iván Villarmea Álvarez (Universidade de Santiago de Compostela / CEC-FLUL) 
 
 
DAY 2 - Tuesday, 4 December 2018 
 
 
09.30-11.00 Keynote Speech II, Room 2.13 
 
Chair: Raquel Schefer 
 
Colonial Spectra. Landscape, desolation and power in contemporary Latin American 
cinema 
Angela Prysthon (Federal University of Pernambuco) 
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11.00-11.30  Coffee Break 
 
11.30-13.00 Session D 
   
D1: Ecologias, Room 2.13 (PORTUGUESE) 
 
Chair: Elisabete Marques  
 
Natureza como paisagem: a representação do espaço nos filmes Watership Down e The 
Plague Dogs 
César Castanha (Universidade Federal de Pernambuco) 
 
Ecocinema e Antropoceno − valores e representação 
Ilda Teresa Castro (CineLab-IFILNOVA, FCSH-UNL) 
 
D2: Politics, Room 5.2 (ENGLISH) 
 
Chair: Iván Villarmea Álvarez 
 
Rio of ruins: construction and deconstruction in contemporary Brazilian documentary 
Guilherme Carréra (University of Westminster) 
 
Utopia, dreams, and destruction: the post-May 68 landscape or the group Zanzibar 
Luís Mendonça (Instituto Português de Fotografia) 
 
What Will It Take to Write the Hidden Matrix of This Political Space?' Capital, Extraction 
and Logistics in Ursula Biemann’s Black Sea Files 
Patrick Smith (Concordia University) 
 
13.00-14.30 Lunch 
 
14.30-16.00 Session E 
 
E1: Non-fiction Film, Room 2.13 (ENGLISH) 
 
Chair: Luís Mendonça 
 
Vanishing Nature: Landscapes in Late Soviet Belarusian Cinema 
Inesa Khatkovskaya (University of Toronto) 
 
(In-)visible Radioactive Landscape: Ecology and Documentaries on and beyond the 
Fukushima Nuclear Catastrophe  
Hideaki Fujiki (Nagoya University) 
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The View from The Car. Home Movies and Landscape in Italy 
Paolo Simoni (Italian Amateur Film Archive)  
 
E2: Abstraction, Room 5.2 (ENGLISH) 
 
Chair: Ricardo Vieira Lisboa 
 
About Tiredness – notes on landscape, duration and abstraction in Wang Bing's Traces 
Pedro Florêncio (Universidade de Lisboa) 
 
New formulations of "landscape theory" in contemporary auteur cinema. From Masao 
Adachi (1969) to Éric Baudelaire (2017) 
Gabriel Doménech González (Carlos III University of Madrid) 
 
Abstract imagery, Live Cinema, and constructed landscapes 
Ana Carvalho (CITEI / CIAC — ISMAI Instituto Universitário da Maia) 
 
16.00-16.30 Coffee Break 
 
16.30-18.00 Session F 
 
F1: Art Works, Room 2.13 
 
Chair: Susana Mouzinho 
 
O desenraizamento geográfico no filme “mapa-esquisito” 
Jorge Vaz Gomes (Faculdade de Belas-Artes da Universidade de Lisboa)  
 
Werewolf 
Janaina Wagner (SciencesPo Paris) 
 
unscheinbare Landschaften – Paisagens francas na pós-colonialidade 
Rui Vilela (Fundação Kunstfonds) 
 
 
DAY 3 - Wednesday, 5 December 2018 
 
09.30-11.00 Session G (PORTUGUESE) 
 
O Olhar do Estrangeiro sobre a Cidade – Ulisbon Students, Room 2.13 
 
Chair: José Duarte 
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Descobrir Lisboa como o objeto de desejo de Alain Tanner 
Tiago Ramos  
 
A paisagem como objecto por decifrar em Blow Up de Antonioni 
Sara Figueira  
 
O olhar de Aki Kaurismaki sobre a cidade proletária em Le Havre 
André Francisco  
 
Before Sunset, Richard Linklater (2004) 
Maria Teresa Amorim  
 
Lisbon Story de Wim Wenders: A procura da cidade pura 
Cheila Mateigueira 
 
11.00-11.30 Coffee Break 
 
11.30-13.00 Session H (PORTUGUESE) 
 
Do colonial ao pós-colonial, Room 2.13 
 
Chair: Mariana Liz 
 
Paisagens (pós)coloniais no cinema contemporâneo: Yvone Kane e Praça Paris 
Michelle Salles (EBA/UFRJ/Ceis20) 
 
Um Adeus Português: filmar África em Portugal 
Paulo Cunha (UBI) 
 
Terra e poder: As paisagens do cinema pós-colonialista de Ousmane Sembène 
Sérgio Dias Branco (Universidade de Coimbra/IFILNOVA) 
 
18.00-20.00 Film Session, Cinemateca Portuguesa – Museu do Cinema** 
 
Landscape as Event - Encounters: Larry Gottheim and Sérgio Taborda 
 

Corn (LG, 1970, 11’) 
Your Television Traveler (LG, 1991, 18´) 
Chants and Dances for Hand (LG, 1991-2016, 42’) 
Sequências 15–16 (ST, 2016–2017, 51´) 
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* School of Arts and Humanities - ULisboa 
Alameda da Universidade 

1600-214 Lisboa 
 

How to get here: 
Carris BUS: 731, 735, 732, 738, 768. 

TST BUS: Almada / Cidade Universitária 
Metro SUBWAY: Cidade Universitária. 
Fertagus e CP TRAIN: Entrecampos. 

 
 
 
 

** Cinemateca Portuguesa – Museu do Cinema 
R. Barata Salgueiro 39 

1250-165 Lisboa 
 

How to get here: 
Carris BUS: 736, 744, 709, 711, 732, 745. 

Metro SUBWAY: Marqueŝ de Pombal, Avenida. 
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